"
Ycnex Ha KoHBenep curma

Asmop: Onvea Opaosa, oupekmop no KommyHukayusm cmapman-cmyouu «CHI'MA. Hogocubupci,
svinyckHuya UPMHUIT HI'TIY

MBbI, CIIEIIHAAHCTBI CTapTaN-CTYAHH, CTPEMHMCS TEXHOAOTH3HPOBATH IIPOILIECC 3alyCKa H pa3-
BHTHS T€XHOAOTHYECKHX CTAPTaIllOB, IO3TOMY BO BCEX HCTOPHSIX yCIleXa HIeM He YHHKaAbHOE,
a cxomxee. Tak Ke, KaK H B HCTOPHSIX IPOBaAoOB. H nake Ha4YHHAaeM BHAETH NPEANPHHHMATEAD-
CKYIO AeSATEAbPHOCTh B IIOBCEAHEBHOH KH3HH. PHABMBI, KOTOpPbI€ I PEKOMEHAYIO, — OTAHYHBIH
TPaMIIAHH ZAAsI OOCYyXIEeHHSA HOBOTO TEXHOAOTHYECKOro OH3Heca.

H ma, GHABMBI Ay4llle CMOTPETH Ha SI3bIKE ODHTHHaAa: TaK BBl B IOAHOH Mepe OLleHHTE INyTKH
H SI3BIKOBYIO HI'PY, HY H aHTAHHCKHH IOATAHETE.

«AGcTpakuusa. HckyccTBo ausaiiHa» (Abstract: The Art of Design, 2017)

act JloKyMeHTaABHBIM (DHABM O A€T€HIAPHOM Au3aiiHepe KpoccoBoK Nike, KOTOPEBIH ITogaeT

mpuMep, Kak B 65 AeT ocTaBaThbCHd AedTeAbHBIM. B roHOCTH THHKep XATDUAL 3aHUMAACS

IPBIKKAaMH B BBICOTY, a €ro TpeHep Buaa BayepMaH IIOCTOSIHHO «MacTepHA» KPOCCOBKH,
Hy U IpocTo ObIA ogHEM u3 ocHoBareael Nike. Hac ¢ oTUM ¢hHABMOM POIHUT, ITOKAAYH, TAABHBIH II0CBIA, CCOOPMYAHPOBAHHBIM CAMHUM
Xarduamnom: «4To0bI y Tebsi IOAYIAAOCH, HY?KHO IIPOCTO IIPOGOBATH.

«3HakH» (Signs, 2002)

B oauH IpeKpacHbIi [eHb IIEHCHABBAHCKHUH (hepMep 00HAPYKUBaeT Ha CBOUX KyKYPY3HBIX s I [ l S
IIOASIX arPOTAU(BI — THTAHTCKHE 3HAKH U3 IIPUMSATHIX CTebAei HEM3BECTHOTO IIPOUCXOKICHHS.

Bce xxuTean Mmar€eHBKOT0O TopoaKa IIbITAI0TCA HaUTH pasragkKy 3Toro q)eHOMeHa. Ho HukTO He

JKaKJIEeT HAUTH ee Tak CTPaCTHO, KakK caMm cpepMep, BE€Ob CbaHTaCTI/I‘{eCKI/Ie COGBITI/IH, IIPOUCXOIOLAIIIE HA €T0 II0AE,
6poca10T BBISOB BCEMY, UTO OH 3HAET U BO 9YTO BEPHUT. dusbMm paccCKa3pIBa€T, KaK BazKHO MHOI A OTKa3aThCd
oT HIaﬁAOHOB, 4TOOBI CAOKUTH IIEAOCTHYIO U COOTBETCTBYIOIIYIO NEUCTBUTEABHOCTH KapTHUHY IIPOHUCXOOAIIIETO.

«[IEpaThl CHAHKOHOBOH HOAHHEI» (Pirates of Silicon Valley, 1999)

HcTopus MOKOPEHNS MUPA KOMITBIOTEPHBIMU TeHUIMHU — Bruaaom eiircom n CtuBom [I3K06-
com». Camoe uHTepecHoe B 3ToM (hbHAbBMe — 6aTTA MOAOABIX [I3Ko6ca u 'efiTca ¢ TOTAAITHUMU
MacTomoHTaMu IT-oTpacan 1 APYT ¢ APYroM KaK CTOAKHOBEHHE He IIPOCTO PA3HBIX AIOZEH, HO
KPUTHYECKH Pa3HbBIX B3TASIOB Ha TEXHOAOTHHU U 6M3Hec. Bynem HabaomaTh, KAk U3 COBEPIIIEH-
HO Pa3HbIX JKU3HEHHBIX YCTAHOBOK U C PA3HBIM IeAeIIOAaTaHHeM ponuAuchk Apple u Microsoft.
W 60HyCOM HECKOABKO MHABIX MOMEHTOB IIPO TO, KAKO€ IAO0aAbHOE HEIIOHHMMAaHHe MOIKET BBI3BATbh, a4 IIOTOM B3SAThb U IIE€PEBEPHYTH
PBIHOK TaKO€ «HE3HAYHUTEABHOEe» YCTPOHCTBO KaK, HAIIPUMeP, KOMIIBIOTePHAS MBIIIb.

«OcHoBaTeAb» (The Founder, 2016)

®duapM o0 2ku3HU Paa Kpoka — yeaoBeka, co3qaBIIEeTO CaMylo H3BECT-
HYIO B MHpPE CETh PECTOPAHOB OBICTPOro obcayxkuBanusa — McDonald's.
VAm, Kak ITUIIYT B PELeH3UIX, YeA0BeKa, «yKpaniero McDonald s» —

KOMY Kak BOoABIIIE HpaBUTCA. 3[[6CB IIOKa3aH KefIC, KaK 3aCTaBUTH AIOAEU IIPHUHATh HOBOE€ U HA4YaTh YTO-TO ACAATh, BBIKUHYB KOpOGKy
CTaporo U3 roAOBBI. TO, Yepes 4TO IIPOXoaUuT KasKIbIHA IIPEANIPUHUMATEAB-UHHOBATOP.

«4YeAOBEK, KOTOPbIH H3MEHHA Bce» (Moneyball, 2011)
KuHO mpo reHepasbHOTO MEHEIXKepa PEerHOHaAbHOM 6eiicO0ABHOM
KOMAaH/1bl, KOTOPOMY B YCAOBHSIX HEOOABIIIOTO GI0IKeTa IIPEACTOUT IIepe-
cobpaTh KOMaHAy ¥ IIOMEHATH CTPaTernio Urp. Jas Hac 9To (PUABM IIPO TO, YTO HE HAAO TPATUTh BPeMs Ha CIIOPHI H COIIPOTHUBACHHE,

KOTZla Hy’KHO IIPOCTO BCTATh HA yKa3aHHYIO IO3WIHI0 U HadaTb AeAaTb. A 3(p(eKTUBHOCTL IIOKaXKeT BpeMsi. BHHMaHUe, crioiiaep:
B Ch€MKaX y4acTBOBaAa MaTeMaTHYeCKas MOIEAb.

«Bpemst» (In Time, 2011)

O TOM, KaK yCTPOEH MHUD, B KOTOPOM BpeMsI = IeHBIM 0e3 BCIKUX TaM Meradop, a Ha ca- I N I IM E
MOM [JeAe, 6ykBaabHO. HaM, BeHYypOCTPOUTEASIM, 3TO Beb OAMIKE, UeM KOMY ObI TO HU OBIAO.
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